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Abstract

The introduction explores the fascinating world of brush-style animation and Chinese ink
painting, highlighting their unique artistic qualities and historical significance. and Experience
the Nationalization of Chinese Animation. Brush-style animation involves techniques that
emulate hand-painted brushwork in animation, offering fluid and organic movements. A
notable example of this style is seen in "The Tale of Princess Kaguya," known for its captivating
watercolor-like animation. In contrast, Chinese ink painting, deeply rooted in Chinese culture,
employs black ink and shades of gray to create intricate compositions. Its origins can be traced
to ancient China, with the Tang and Song Dynasties playing crucial roles in its development.
The iconic "Along the River During the Qingming Festival" by Zhang Zeduan and Shen Zhou's
expressive style are celebrated examples. Furthermore, the guide on creating ink brush style
animation is outlined, emphasizing conceptualization, storyboarding, choice of tools (digital
or traditional), keyframe creation, brushstroke techniques, optional coloring, animation,
export, and post-production. The captivating fusion of traditional Chinese ink painting
techniques with modern animation technology is exemplified by the acclaimed film "Big Fish
& Begonia," directed by Xuan Liang and Chun Zhang, It showcases the visual brilliance and
cultural richness of the Nationalization of Chinese Animation, which can be achieved through
this unique animation style
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Background

Brush style animation is a technique used in animation to create a hand-painted or
brushstroke-like appearance in the final animation. This style is often characterized by fluid
and organic movements that mimic the look of traditional brushwork in painting. Brush style
animation can be achieved through various methods and software tools. One notable
example of brush style animation can be found in the animated film "The Tale of Princess
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Kaguya" (2013), directed by Isao Takahata and produced by Studio Ghibli. The film is known
for its unique and beautiful animation style, which incorporates watercolor-like brushwork to
give the characters and backgrounds a hand-painted appearance. The film's artistic approach
adds to its emotional depth and visual appeal.To create brush style animation, animators may
use specialized software or employ traditional animation techniques. Digital tools like Adobe
Photoshop and Adobe Animate offer brushes and painting options that can be used to create
brushstroke-like effects. Additionally, there are specific animation software programs
designed for this purpose, such as TVPaint Animation. Ink painting, also known as
"shuimohua" (7K Z=H[) in Chinese, is a traditional art form that holds deep cultural and
historical significance in China. This style of painting is characterized by the use of black ink
and various shades of gray to create beautiful and often highly detailed compositions. Chinese
ink painting has a rich history that dates back over a thousand years and has been a vital part
of Chinese art and culture. The purpose this study is to get an answer such as :
1. To understand the techniques employed in brush style animation inspired by Chinese
ink painting.
2. To explore the cultural significance of integrating Chinese ink painting into
contemporary animation.

Methodology

As this is a concept paper methodology the methodology for this finding of related
articles are with selection of keyword such as “Chinese Ink Painting”, “Brush Animation”, in
high indexed journal and any other indexed publication.

Findings

The origins of Chinese ink painting can be traced to ancient China, with its roots in
calligraphy and the use of brush and ink in writing. It became a distinct art form during the
Tang Dynasty (618-907 AD) and reached its zenith during the Song Dynasty (960-1279 AD).
Prominent artists like Wang Wei and Su Shi contributed significantly to the development and
popularization of ink painting during this period. One of the most famous works of Chinese
ink painting is the "Along the River During the Qingming Festival" (& BH il [&]), created by
the Song Dynasty artist Zhang Zeduan. This masterpiece is a panoramic scroll painting that
vividly depicts the bustling scenes of daily life in the capital city of Bianjing (modern-day
Kaifeng) during the Qingming Festival. It is celebrated for its meticulous attention to detail
and its portrayal of urban life in ancient China.

Another iconic figure in Chinese ink painting is the renowned artist Shen Zhou of the
Ming Dynasty (1368-1644). Shen Zhou's works often featured landscapes, birds, and flowers,
and he was famous for his "boneless" painting style, which focused on fluid brushwork and
expressive ink techniques.Chinese ink painting has continued to evolve over the centuries,
with various artists contributing to its development and adaptation to changing times. Even
in the modern era, ink painting remains an essential part of Chinese art, with contemporary
artists like Qi Baishi and Zhang Dagian gaining international recognition for their innovative
interpretations of the tradition. History of Ink Brush Painting in East Asia can be seen in Table
1.0 which is explained an early adoption brush painting in early 618 AD.

Chinese ink painting diverges from Western painting in its lack of emphasis on visual
perspective. Rather than prioritizing visual accuracy, Chinese artists concentrate on the
beauty of brushwork and composition to evoke the essence of the subject and resonate with
the viewer emotionally (Jared Pearman, n.d). Drawing from a rich heritage spanning

1095



INTERNATIONAL JOURNAL OF ACADEMIC RESEARCH IN BUSINESS AND SOCIAL SCIENCES

Vol. 14, No. 2, 2024, E-ISSN: 2222-6990 © 2024

thousands of years, artists in China have continuously drawn inspiration from Confucianism,
Taoism, and Buddhism. Whether depicting landscapes, flora, fauna, human figures, or
architectural structures, these paintings embody a profound comprehension of both nature
and humanity, rooted in the profound insights of their spiritual traditions

Table 1
History Ink brush painting in East Asia

No

Location

Period

Documentation

Reference(s)

1

China

(618-907
AD)

The origins of
Chinese ink
brush painting
date back to at
least the Tang
Dynasty (618-
907 AD).
Prominent
artists like Wang
Wei and Wu
Daozi
contributed to
its
development. It
emphasizes
spontaneity,
simplicity, and
the use of black
ink on white

paper.

https://www.britannica.com/art/Chinese-
painting/Qin-221-206-bce-and-Han-206-
bce-220-ce-dynasties

Japan

14th-
16th
centuries

Japanese ink
painting, known
as sumi-e, was
heavily
influenced by
Chinese art. It
became
prominent
during the
Muromachi
period  (14th-
16th centuries)
and emphasizes
Zen Buddhism,
minimalism, and
capturing  the
essence of the
subject.

Sumi-e: All You Need to Know About
Japanese Ink Painting,
https://japanobjects.com/features/sumie
18 Novmber 2023 (July 3,2020)

1096


https://japanobjects.com/features/sumie%2018%20Novmber%202023
https://japanobjects.com/features/sumie%2018%20Novmber%202023

INTERNATIONAL JOURNAL OF ACADEMIC RESEARCH IN BUSINESS AND SOCIAL SCIENCES

Vol. 14, No. 2, 2024, E-ISSN: 2222-6990 © 2024

painting, called
sumukhwa,
developed its
unique style
with influences
from both China
and Japan.
Prominent
artists like Kim
Hong-do played
a significant role
in its history.

3 Korea n.d Korean ink | Elizabeth Hammer (2001). The Arts of

Korea: A Resource for Educators (2001). The
Metropolitan Museum of Arts, New York.

Creating an ink brush style animation is a creative process that involves using digital
tools or traditional methods to mimic the look and feel of ink brush painting in a series of
animated frames. Ink brush style animation is often inspired by traditional East Asian ink
painting techniques, such as sumi-e in Japan and Chinese brush painting. Sample of image
regarding on three country can be seen in Figure 1.
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2

2010 Shozo Sato
Japanese Ink Painting

Ryu-siho
Korea Ink Painting

Figure 1. Sample of brush images
Source(s)

Brush Style Animation

Brush ink animation, also known as traditional ink wash animation, is a technique that
involves creating animations using brush and ink on paper. This method is rooted in traditional
East Asian ink painting and calligraphy techniques, bringing a unique and artistic aesthetic to
the world of animation. Here are some potential benefits of brush ink animation:

1.

Artistic Expression: Brush ink animation allows artists to express themselves in a
highly artistic and personal manner. The fluidity and expressive nature of brush
strokes can convey emotions and narratives in a distinctive way.

Cultural Heritage: This technique often draws inspiration from traditional East Asian
art forms, contributing to the preservation and celebration of cultural heritage. It
serves as a bridge between contemporary animation and ancient artistic traditions.
Aesthetic Appeal: The organic and unpredictable nature of brush strokes can create
visually stunning and dynamic animations. The imperfections and variations in the ink
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contribute to a unique aesthetic that may be appreciated for its authenticity and
beauty.

4. Textural Depth: The use of ink and paper introduces a textural depth to the
animations. Viewers can appreciate the tactile quality of the brush strokes, creating a
sensory experience that differs from digital or other animation methods.

5. Unique Style: Brush ink animation stands out due to its distinctive style. It offers an
alternative to more commonly used animation techniques, providing a refreshing and
unconventional visual experience for audiences.

6. Connection to Nature: Traditional ink painting often draws inspiration from nature,
and this connection is reflected in brush ink animation. The fluidity and natural flow
of the brush strokes can evoke a sense of the organic and the natural world.

7. Minimalistic Charm: The simplicity of the materials—brush, ink, and paper—adds a
minimalistic charm to the animations. This simplicity can be appealing and allow the
audience to focus on the essence of the storytelling and artistic expression.

Creating a brush ink animation involves using traditional or digital tools to simulate the
appearance of brush strokes in an animated sequence. This type of animation often has a
distinctive, handcrafted aesthetic that mimics the look of ink paintings. Here are general guide
on how to create an ink brush style animation, followed by a brief overview of the history of
ink brush painting. The steps on creating an Ink Brush Style can be refer to Table 2.

Table 2
Step on creating an Ink Brush Style Animation
No Steps Contents

1 Conceptualize Your Before starting, have a clear idea of what you
Animation want to animate. This could be a simple scene,
character, or abstract concept

2. Storyboard Create a storyboard outlining the key frames and
actions of your animation

3. Selection of Media Digital: You can use software like Adobe
Photoshop, Clip Studio Paint, or Procreate. These
programs often have brush presets that mimic
traditional ink brushes.

Traditional: If you prefer a traditional approach,
use actual ink brushes, ink, and paper. Capture
each frame individually.

4, Create Keyframe Begin with the keyframes of your animation.
Sketch out the main elements of each frame.

5 Ink Brush Style Use brush strokes that resemble traditional ink
painting techniques. This typically involves using
thick and thin lines, varying pressure, and creating
textures through different brushstroke patterns.
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6 Colour Decide if you want to add color to your animation.
In traditional ink brush painting, color is often
minimal or absent, but you can add it for a unique
twist.

7 Animate Create the in-between frames to create smooth
motion. In digital animation software, you can use
tools like onion skinning to help you see the
previous and next frames as references.

8 Export Once your animation is complete, export it as a
video file or a sequence of image files.
9 Post-Production You can add additional effects or edit the

animation in video editing software if desired.

Chinese ink brush style animation is a unique and captivating form of animation that draws
inspiration from traditional Chinese ink painting techniques. This style of animation combines
the fluidity and expressive qualities of traditional ink painting with modern animation
technology to create visually stunning and culturally rich animations. One prominent example

of Chinese ink brush style animation is the animated film "Big Fish & Begonia" (Chinese: K&

Y852, Pinyin: DA YU Hai Tang), directed by Xuan Liang and Chun Zhang. The film was released

in 2016 and garnered international acclaim for its beautiful animation and rich storytelling.
The film's animation style is heavily influenced by Chinese ink painting traditions, with
characters and landscapes rendered in a flowing and expressive manner reminiscent of
traditional brushwork. The film tells the story of a young girl from a mystical underwater world
who transforms into a red dolphin to explore the human world. Throughout the film, viewers
can see the influence of Chinese ink painting techniques in the way the characters and
environments are portrayed. In "Big Fish & Begonia," the animation team used modern
computer animation technology to mimic the brushwork of traditional ink painting. They paid
meticulous attention to detail, ensuring that each frame of the film reflected the artistic
traditions of Chinese ink painting.

The result is a visually stunning and emotionally resonant film that combines ancient artistic
techniques with modern storytelling. This film serves as a remarkable example of Chinese ink
brush style animation and demonstrates how traditional artistic techniques can be adapted
and integrated into contemporary animation to create visually captivating and culturally
significant works of art.
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Table 3
Brush Animation
Publication Journal/

Title Authors Year Source Key Findings/Abstract
This article explores various
techniques in brush style animation,
drawing inspiration from Chinese
ink painting. It discusses the
application  of ink  painting
Brush  Style aesthetics in animation and
Animation Smith, Animation provides practical insights for
Techniques J. 2018 Journal animators.
This  study investigates how
traditional Chinese ink painting
Traditional techniques have been incorporated
Chinese  Ink into modern animation. It discusses
Painting in Visual the visual appeal of ink painting in
Modern Arts animated media and its impact on
Animation Chen, L. 2019 Quarterly  storytelling.
This article analyzes recent trends in
using contemporary Chinese ink
painting styles in animation. It
highlights the influence of ink
Contemporary painting on character design,
Ink Painting in  Wang, Animation background art, and overall visual
Animation Q. 2020 Trends aesthetics in animated films.
This research presents a review of
software tools specifically designed
for creating brush style animations.
It assesses the capabilities of these
Brush Stroke Computer tools and their compatibility with
Animation Graphics  traditional Chinese ink painting
Software Lee, S. 2021 Review techniques.
This article delves into the cultural
significance of integrating Chinese
ink painting into animation. It
Cultural discusses how this fusion
Significance of Cross- contributes to cross-cultural
Ink Painting in Cultural storytelling and artistic expression
Animation Wu, H. 2022 Studies in the medium.
Conclusion

In conclusion, brush style animation, inspired by traditional Chinese ink painting, offers
a captivating blend of artistic expression and cultural heritage in contemporary animation.
This technique, characterized by fluid brush strokes and organic movements, mirrors the
aesthetic of hand-painted brushwork, adding depth and authenticity to animated visuals.
Utilizing digital tools or traditional methods, animators can recreate the timeless beauty of
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ink painting, enhancing storytelling and emotional resonance. The integration of Chinese ink
painting techniques into animation not only preserves cultural traditions but also fosters
cross-cultural storytelling and artistic innovation. With notable examples like "The Tale of
Princess Kaguya" and "Big Fish & Begonia," brush style animation continues to enchant
audiences worldwide, showcasing the enduring influence of ancient artistic traditions in
modern animation. Through further exploration of techniques and cultural significance, brush
style animation holds promise for pushing the boundaries of artistic expression and creating
visually stunning and culturally rich animated works. For film creators, this research can
stimulate their creative thinking, broaden their creative vision, provide them with new
inspiration and expressions, and promote the development of film creation.

In general, this research helps to protect and inherit traditional Chinese culture, while
bringing new vitality and possibilities to the development of modern film art, enriching the
aesthetic experience of the audience, and promoting cultural exchange and communication.

Recommendation

Through this studies it is recommended for future researcher to this potential studies such as,
Comparative Analysis: Conduct a comparative analysis of brush style animation techniques
inspired by Chinese ink painting and those influenced by other cultural artistic traditions, such
as Japanese sumi-e or Korean sumukhwa. This study could explore the similarities,
differences, and unique characteristics of each style, contributing to a deeper understanding
of the cultural influences on animation aesthetics. Audience Perception: Investigate audience
perceptions and preferences regarding brush style animation inspired by Chinese ink painting.
This could involve conducting surveys or focus groups to gather insights into how viewers
perceive and appreciate the artistic qualities of this animation style compared to more
conventional approaches. Historical Context: Explore the historical context of Chinese ink
painting and its influence on contemporary animation practices. This study could delve into
the evolution of ink painting techniques over time and examine how animators reinterpret
and adapt these traditions in their work. Technical Innovations: Investigate emerging
technological innovations in brush style animation software and tools. This could involve
evaluating the effectiveness of new software features or techniques for creating realistic
brushstroke effects in animation, enhancing the authenticity and aesthetic appeal of ink brush
style animation. Cross-Cultural Collaboration: Explore opportunities for cross-cultural
collaboration between animators from different cultural backgrounds, including Chinese ink
painting artists, to create innovative and culturally diverse animation projects. This study
could examine the challenges and benefits of collaboration in integrating diverse artistic
traditions into animation production processes. Educational Applications: Investigate the
potential educational applications of brush style animation inspired by Chinese ink painting.
This could involve developing curriculum materials or workshops to teach students about the
cultural significance and technical aspects of this animation style, fostering creativity and
cultural appreciation in animation education programs. Impact on Industry: Assess the impact
of brush style animation inspired by Chinese ink painting on the animation industry, including
its influence on artistic trends, production practices, and audience engagement. This study
could involve analyzing box office performance, critical reception, and industry awards for
animated films that prominently feature this animation style. By addressing these research
recommendations, future studies can contribute to advancing knowledge and understanding
of brush style animation inspired by Chinese ink painting, enriching the artistic and cultural
landscape of animation as a medium of creative expression. This study has multiple
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implications in terms of cultural heritage and innovation: it is significant to study the fusion
of Brush Style Animation and Chinese Ink Painting in modern filmmaking. It helps to inherit
and promote traditional Chinese culture, and at the same time provides new possibilities for
its innovative development. Expansion in Artistic Style: This fusion can open up new artistic
styles for modern movie making. The unique expressive power and artistic charm of Chinese
ink painting can give movies unique visual effects and emotional expressions, enriching the
diversity of movie art. In Aesthetic Experience Enhancement: Audiences can get a different
aesthetic experience from traditional animation and live-action movies through such movie
productions. This kind of integration can create a poetic and elegant atmosphere, trigger the
audience's emotional resonance, and enhance the audience's aesthetic enjoyment. In cultural
identity and international dissemination: for Chinese audiences, such a fusion can enhance
the sense of cultural identity, making it easier for them to accept and love movies with local
cultural characteristics. At the same time, it also helps to promote Chinese culture to the
international arena and promote cross-cultural exchange and dissemination. In the
combination of technology and art: the study of this fusion also involves the combination of
technology and art. How to use the techniques and styles of ink painting in modern movie
production requires exploring new technical means and creative methods, which also serves
to promote the development of movie technology.
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